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CONDITIONS OF SALE. 
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I. THE highest Bidder to be the Buyer; and if any dispute arise 
between two or more Bidders, the Lots so in dispute shall be 
immediately put up again and re-sold. 

It. No person to advance less than One Shilling 
Five Shillings; and so on in proportion. 

III. The Purchasers to give in their Names and Places of Abode, and to 

pay down Five Shillings in the Pound, or more, in part of Pay¬ 
ment, or the whole of the Purchase Money, if required ; in 
default of which the Lot or Lots so purchased to be imme- 

:i£xa«x£ vlx ,30^adi3aJI; Km. «n&xJ2T7a 

diately put up again and re-sold. 

IV. The Lots to be taken away, with till faults and errors of descrip¬ 

tion, at the Buyers’ expense and risk, within Two Days from the 
Sale ; Messrs. Christie & M anson not considering- themselves 
answerable for the correct description or authenticity of any 

<VrUHMAL: "1 1 T-vll 

V. To prevent inaccuracy in delivery, and inconvenience in the settle¬ 

ment of the purchases, no Lot can on any account be removed 
during the time of Sale ; and the money must absolutely be paid 
on the delivery. 

. . li r J ,;.)o 

VI. Upon failure of complying with the above Conditions, the Money 

deposited in part of payment shall be forfeited; all Lots 
uncleared within the time aforesaid shall be re-sold by public 
or Private Sale, and the deficiency (if any) attending such 
re-sale shall be made good by the Defaulters at this Sale. 
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NOTICE. 


This Collection is the fruit of several years’ research of an Amateur 
resident in Spain. The difficulties encountered in the collecting of 
Pictures in that Country cannot be conceived but by those who have 
experienced them. The estimation in which the Spaniards hold the 
rare productions of their different Schools, far exceeds any idea that 
has hitherto been formed of them in this country. The Collection 
now offered has been made under all the advantages presented during 
the late calamitous period. No expense has been spared in the 
forming of this Collection ; and the major part of the Spanish Painters 
being almost unknown in this Country, establishes this assortment as 
one not only of deep interest, but also of high importance; and a 
similar opportunity to the present may not again occur, as the acquire¬ 
ment of Spanish Pictures becomes every day attended with fresh 
obstacles. As far as regards the subjects, they are those generally 
treated in the Italian and Spanish Schools; the object of their creation 
being for religious establishments. 
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MATTIA TORRES. 

A\il Uy- nilvl / 

1 Christ bearing his Cross. A very highly-finished picture. 

AMICONI. 

. A/J lyoritlkLi v 

2 Portrait of a Prince. 

TINTORETTO. 

3 Portrait of a Cardinal. 

TIEPOLO 

4 Portrait of a Youth. 

R. MENGS. 

5 Portrait of Raphael Mengs. Painted by the artist 

when in Spain. 

orro;-iill *,dT 01 

BOSCHO. 

)SS^OJA 


.awoaat .t 8 Ti 


6 Orpheo and Erudice. 

BOSCHO. 

. / - • i i a > •. i 1 L 

7 St. John writing the Revelation. 

.UUI ! ! • • ),< J 




MELENDEZ. 

8 Portrait of Fernando VI. of Spain. A very highly' 

finished pictift. rj ry q j ^ rp ^ ry 

ZURBARAN. 

9 Portrait of the Patriarch Gregory. 


JK' i .AV;I bi\\L. GIORDAN^ 

10 Cleopatra. A fine and pure specimen. 

.Tjtaaioafl? a jo id o 

MELENDEZ. 

- . *-■ 

11 Portrait of Maria Louisa of Austria 


TTOT A 


r . 


VELASQUEZ. 

12 Portrait 

VELi^QUEZ. 

13 Portrait of D. Manuel FiTz-James STuAiPfr, 7th 

Duke of Alba. orrajl( r/U'J' 

SEB. MUNOZ..-) y, 'to t i i . 

14 Portrait of Cardinal Massimo ; very brilliantly coloured. 

RIVALTAT'ioY lo r; u 1 

15 The Virgin appearing to various Saints. 

T BOEYERM4NS ; 1 * 11 1 

.iH’m't ni irulv/ 

16 The Resurrection. 


17 St. Jerome. 


.OH08OR 

ALONZO CANO. 

!; : : , > ' ■ i.! i ■ > - < 


BECERRA. 


. , ... 

18 Architecture with an Allegory. 
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19 Portrait. 


VANDYCK. 


MELENDEZ. 


20 Portrait of the Archduke Albert. 

MELENDEZ. 




Hi! TSlHIlO S-8 


21 Portrait of his Wife. 

M. COXIS. 


22 Calvary. 


23 Virgin and Child. 


fo ;mhi/.J tilafii 88 


oiTqMuaaA oilT 48 


MORALES. 

' : lift.: .-iAROHT .t 8 AHOHlV OlFl’ 0.8 


SPAGNOLETTO. 

. ru.Ui i‘f htfchoqque tsihhJ uamU 08 

24 St. Peter. A very fine picture. 

DOSSO DOSSI. 

25 An Allegory. 

PABLO DE VOS. 

26 A Vulture surprising some Poultry. 

FRANCK. 

27 Christ led forth on Calvary. 

FRANCK. 

28 The Conversion of St. Paul. 


ihaG 68 


0 


RUBENS. 

29 Cupnx 

IRIARTE. 

30 Landscape. 
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VELASQUEZ. 

01 , /TmLZlAV 

31 Landscape. 

.tiahthoH Ui 

BOLOGNESE. 

32 Christ and the Samaritan Woman. 

'Mil IO tiahthoH 

BOLOGNESE. 

, T -v. ■ 

33 Beheading oi John the Baptist. 

.;hiW <u\ lo i lAynioU IS; 

MURILLO. 

34 The Assumption ; a very beautiful sketch. 

.Y nt.'/j/-.') SA’ 

C. jCOELLO. 

35 The Virgin, St. Thomas, and Saints in Purgatory. 

RIBALTA. 

36 Dead Christ supported by the Marys. 

< 

P. VERONESE. 

37 The Duke of Alya presenting his pregnant Wife to 

Venus (an allegorical subject). ,, h):JLI /■ u / {•> 


VAN DER MEULEN. 

38 The Spanish Army beseiging a Town in the Low 

op 

Countries. 

ANDREA LEYTO. 

39 Larder, with a Figure ; capital picture. 


ANDREA LEYTO. 

40 Larder, with a Figure;. .cjjpiJjd picture. f 

HONDIKOETER. 

41 Poultry ; a capital specimen by the Master. 

MURILLO. 

42 Portrait of a Friar ; very line. 




.(VELASQUEZ. 

43 Portrait of a Girl sleeping ; beautifully coloured. 

VAN DER MEULEN. 

44 Battle; finely preserved. i(bufa aoTaUA 1 ? <16 

FERNANDEZ. 

45 Portrait of the Cook of Philip IV. ; a very pure 

picture. 

TITIAN. 

46 Mater Dolorosa. 

•t: snayers. 

47 Landscape, with Soldiers. 

-ind yiv t bun ,/■ , pi:!;- •/, oil! io >i tmDoiq cini 

VELASQUEZ. 

48 The Male Dwarf of Philip IV., and Dog. 

TOLEDO. 

49 Battle. 

.Deal oj :a k n A .to yunbiiot MtiroAoL .to haa «io;zt / od i 09 

PROCCACINO. 

50 The Resurrection. 

.lililil/; io {ovm’M no ilir .ihiiBifBlI'V 'io iwpifet/ exit tbidw 

POLANCOS. 

51 St. Francis of Assisi, and others, worshipping. 

FI b 

N. POUSSIN. . jVi oij 

52 A Finished Study, from the Incendio del Borgo, by 

Raphael. >J/ • ' : ! ' 

,A‘: I«3A‘I > T«(RH’> £() 

BOLOGNESE SCHOOL. 

53 The Birth of the Virgin. 

MELENDEZ. 

54 Portrait of the Wife of Philip V. of Spain. An 

exquisite picture. !>il > H L-fi 
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SPAGNOLETTO. 

55 Deposition ; a very line picture. 

* Q. MATSYS. 

56 Faustus studying ; a fine specimen of the Master. 

REMBRANDT. 

57 Landscape ; painted with great vigour and effect. 

VAN OSTADE. 

58 Interior, with Figures. 


CARLO MARRATTI. 

59 The Annunciation to St. Joseph. The composition of 

this picture is of the most pleasing nature, gay, and very bril¬ 
liantly coloured. The angel appearing to Joseph is a master¬ 
piece of painting, and resembles the manner of Correggio. 


jttaS 


PROCCACINO. 

60 The Virgin and St. Joachim teaching St. Anne to read. 

QAl'JAlVJOH'l 

61 Flight into Egypt. These are two of the twelve pictures 


which the Marquis of Villafranca, when Viceroy of Milan, 
caused Proccacino to paint for him. 


.wji'no .taigaA io cUj/iAhT .xfc Ic 

J. FERNANDEZ Dl NAVARESE. 


62 Ecce Homo. 


all 


IO c 


yd .oduoU JSa oiajisovj] idt moil r ?auT'd ami8iM r >l A Sfi 

VALDEZ LEAL. 

63 Christ’s Passion. 

.jooiioa asHi^oOtiOti 

TENIERS. 


64 Interior. 

•jfe. io .V GILLEMANS. 

65 Fruit and Flowers. 
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TEMPESTA. 

66 Banditti attacking Travellers; very spiritedly painted. 

JUAN DI SEVILLA. 

67 The Virgin and St. Joachim with St. Anne. 

MURILLO. 

68 Virgin and Child. 

X lt77JJrr - • ' j DDlUKda Hi J (J % 

VANDYCK. 

69 Virgin and Dead Christ. 

MURILLO. 

70 Magdalen and Two Angels. 

N. POUSSIN. 

b&te£Jfl9iX9 9»I . v 5 1 : i '. <• 'Job jgoflgllt OIH Hi i>ni3 luiltD/’oJ 

71 A Sacrifice before St. Paul at Lystra. A very line 

composition, and in a very pure condition. 

JUAN PAREIJA. 

72 Flight into Egypt. This picture,’in power and richness 

of colour, almost exceeds any thing painted by Velasquez. 

PAOLO DI AREGIO. 

73 St. Sebastian. This is a celebrated picture. All who 

have been in Valencia have confessed the extraordinary merits 
of this painter, whose works are to be seen in the cathedral. 
This picture was painted for the nuns of St. Catherine in 
Valencia. Captain Cook, in his Notes on Spain, speaks of it 
as being in the hands of a painter in Madrid. The king’s 
painter, Aparicio, bought it of the nuns, having procured from 
Ferdinand VII. a royal order for its removal. It was pur¬ 
chased of the widow after the death of Aparicio. It equals in 
merit the finest productions of Leonardo. 
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MURILLO. 

74 St. Francisco di Paolo. 

J. GARCIA. 

75 The Circumcision ; an exquisitely coloured picture. 

F. COLLANTES. 

76 The Resurrection. A very pure and beautifully painted 

picture - .A-rmvi ay 

MURILLO and IRIARTE. 

77 Landscape with Figures. 

MORALES. 

78 Christ bearing his Cross. This picture is surprisingly 

beautiful and in the highest state of purity. The extenuated 
appearance from the agony and suffering of the Saviour is 
expressed with that high feeling peculiar to the divine Morales. 

VELASQUEZ. 

79 Portrait of Philip II. of Spain. This portrait is in a 

very pure condition, and painted in the artist’s best manner. 

LUCAS VAN LEYDEN. 

80 The Presentation. This beautiful picture is in a very 

pure state. The character, and truth in the expression of the 
heads, is perfection. 

SPAGNOLETTO. 

*ril .bnbisM m lotmjiq js ip abnmf orit ni Biffed 

81 St. Roque and Dog. This painting is a chef-d'oeuvre by 

the master. The easy and dignified position of the figure, the 
broad effect of light and shadow and depth of colour is not 
surpassed in any of Spagnoletto’s finest productions. 


ni o 
3i *io 



13 


VELASQUEZ. 

n< 

82 Portraits of the Marquis 

very richly coloured. 

J J . > t 

■ 

MURILLO . 

.[//> mwu ; v/obr,ci-T ban mga 

83 Holy Family. This beautiful picture is considered, by 

the most, able connoisseurs in Spain, to be painted at the time 
Murillo imitated the style of Leonardo da Vinci. 

*30m bun iutiimiod y*i; / A an m vi.-di iIjIiItj 

SASSOFERRATO. 


teiq >udT .Y fiM: :l xjol Rfi 

de Legunes and his Cousins ; 

;*f • uu vu bdjnr/iu yilaionw 


84 Madonna and Child. This little gem is in the highest 
state of preservation, and for sweetness of expressipp, grace, and 
finish, is worthy of any cabinet. 


ySAJftV 

RAPHAEL D URBINO. 

85 Portrait of Valentino Borgia. This exquisite little 

gem possesses all the power, richness of colour, and breadth 
of effect that could possibly be pour frayed in a portrait of the 
natural size. It was a favourite picture with the late King of 
Naples, and was requested by.him from Ferdinand VII., when 


he accompanied his daughter Maria Christina, tp Spain. The 
King afterwards gave it to his favourite minister (the Marquis 


Ruffo), after whose death it was purchased, with some, 
valuable works, from the collection of ttidt nobleman. 


.8MAIJJ1W X 

ALONZO CANO. , „ 

86 A Holy Family. A very pleasing and richly-coloured 

picture. 

U) mio 'U vAw'.w. lull) in. noinri tnl':-. 

MURILLO. 

87 The Infant Christ and St. John. A very pleasing 

cabinet picture. 
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(JQ11 REGGIO. 

88 Holy Family. This picture is one of those finished ideas 

> Vi VH 1- ' , ' i. j 

generally painted by this rare master lor his larger and most 
careful productions. The free and prompt feeling throughout 
the whole group;—the delightful arrangement and breadth of 
light and shadow;—the foreshortening and sweet expression of 
the figures, and delicacy of colour, are peculiarities to, and 
which were only successfully attempted by, the immortal 
Correggio. There exists a large picture of this subject, of 
which there is an engraving. A very beautiful and most 
desirable cabinet picture. 

if ai or BRONZINO. 

89 A Female Head. A very pleasing picture. 

J'jfud/jD vug lo vdt'iov/ ci J’-'inil 

VELASQUEZ. 

90 Bacchus. This picture, as a specimen of painting, is, 

perhaps one of the finest that ever came from the artist’s pencil. 
The exquisite richness and truth of the colouring, equals, in 
every respect, the best productions of Titian. 

lo gii i Mil orft rliivv o'UJtoiq rhuovu j Jl .esie Ifiiutfin 

CANALETTO. 

91 A View in Venice. A fine copy from the original 

picture in the Museum at Naples. 

91* The companion picture. 

J. WILLIAMS. 

92 Copy of Titian’s Venus. 

boijioloo-^bbh bun gmai^lq ym A .yjimaT yjoH A OB 

A. DURER. G'liiioiq 

93 Deposition. This curious and beautiful tricolo is one of 

the finest specimens of the master. The powerful colouring 
throughout the.whole picture is equal iu richness AQ the finest 
productions of the Venetian school. ),. » , mikh, < 
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VANDYCK. 

94 Mount Calvary. The composition and colour of this 

picture are superlatively beautiful. -> I,T « 

b-vnJii!' // «> Iw .nirl I:: y ; . : :ic) or? J5 oJ .VI e^httdO yd 

CARAVAGGIO. /cf oqoiiiil Jjnxfe 

ij _ _ . ■ • >fff nadW. .! <ijh>A 

95 A Musical Party. This tine and effective picture for- 

merly belonged to the Principe Pio, from whose palace in 
Madrid it, was removed by the French, but not carried away, 
owing to the hurry of the departure of the French troops. It is 
perhaps, with the exception of the one in the Vatican, thrf fifrgst 
production of the master. 

Mil oj uovig tl .bnJjiiM ibsii ,souju/nA jB sobIbT odt 
‘toiito biiB oil MURILLO. f ^‘ite9qBt fli boiqoo 


mi nr c a n 

96 The Marriage of St. Catherine. 


The expression and 


character of the head of the virgin is more elevated than what 
is generally represented by Murillo. The divine expression of 
the saint, in the act of receiving the ring, and the grace and 
sauvit.y of the infant Jesus, are worthy the conception of the 
divine Raphael. W vo < .1 yA X 


JUAN DE JUANEZ. 

97 The Nativity. This beautiful painter is termed the 

Raphael of Spain, and his works are held there in an estimation 
equal to those of his contemporary. In this composition there 
is all the simplicity of styte and beauty of expression for which 
the Roman school was so celebrated. A very pure and rare 
picture. 

MURILLO. 

98 St. Agostino. This exquisite and richly-coloured painting 

may deservedly be termed one of Murillo’s best productions. 
The expression and divine feeling in the head of the Saint, the 
delicacy of the hands, and general effect and execution, equals 
any other production of this kind by the master. 
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MURILLO. 

99 The Annunciation. This picture was given as a present 

by Charles IV. to a favourite emissary of his, who wandered 
about Europe buying diamonds and other articles for Maria 
Louisa. When the French were in the country it was doubled 
longitudinally and concealed in the roof of the house. 

Ill 93 

RUBENS. 

100 A Nymph with a Satyr and Tigers. This picture was 

painted for Philip IV. of Spain, and its companion is now in 
the Palace at Aranjuez, near Madrid. It was given to be 
copied in tapestry, and sold, with the machinery and other 

patterns, when the establishment was suppressed. 

r -HHIITA.LJ .TG lO aOAIHHAlU 011 1 
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'Jo fioiV/riqzy oni/ib ^ilT .ollhuf/f yd [uUc'^yi-jTi v .-i n .g A 

N.B .— The public is respectfully informed that the remaining 
Pictures belonging to this collection will be sold on June 30 th and 
July ls£, on the same premises. 
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